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Ulug'bek Usmonovning albomi rassomning ijodiy yo'li va shakllanishini
yoritishga imkoniyat beradi. Uning asarlarida dili va fikrlari idrok etgan,
badiiy olami 0'z ifodasini topgan.

Anbbom Ynyrbeka YcmaHoBa faéT BO3MOXHOCTb MPOCeanTb
TBOPYECKWIi MyTb U CTAHOB/IEHUE XYLOXHUKA. B pa6oTax oTpaxalTcs
BOCMPUATUA €ro AyLW N U MbIC/N.

The album of Usmanov Ulugbek gives an opportunity to trace his
professional path on the way of becoming an artist.
The works reflect the perception of his soul and thoughts.

Albom-katalog Kamoliddin Behzod nomidagi Milliy rassomlik
va dizayn instituti uguv-uslubiy kengashida 2021 yil 29 iyundagi
10-sonli bayonnomasi bilan nashrga tavsiya gilindi.
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San'atda badiiy shakl yaratish

Bugungi kunda O'zbekistonda ko'plab iste'dodli haykaltarosh, rangtaswr va
grafika rassomlar avlodidan iborat ijodiy shaxslar shakllangan bo’lib, ular
O'zbekiston tasviriy san'ati rivojiga o'zlarining munosib hissalarini qo'shmoqdalar.

Usmonov Ulug'bek Shavkatovich o'zining badiiy-estetik dunyoqarashi,
ijodidagi gahramonlari va obrazlari, mavzu va syujetlari bilan 1990-yillarga mansub
igtidorli rassomlarning o'rta avlod vakillaridan biri sanaladi.

Ulug'bek Usmonov 1969-yilda Toshkent shahrida tug'ilgan. Uning san’at
soxasini tanlashida oiladagi ijodiy kasblarning vorisiyligi muhim ro’l o’ynadi. Otasi
Shavkat Usmonov professional haykaltarosh edi. Bolalik chog’larida Ulug'bek
gizigish bilan otasining plastik shakllar yaratish jarayonini kuzatgan va bu
keyinchalik haykaltaroshlik kasbini tanlashda muhim rol o'ynagan.

O'rta maktabni tugatgandan so'ng, u 1984-yilda P.P.Benkov nomidagi
rassomlik bilim yurtining haykaltaroshlik kafedrasiga o'gishga kiriadi. Bu yerda
unga Yuriy Alekseevich Lyovochkin, Muxtarov Bayat Po'latovich Kkabi
zamonasining mashxur haykaltaroshlari dars beradi. 1992 yilda M.Uyg'ur nomidagi
Toshkent davlat san'at institutida monumental haykaltaroshlik bo'limida taniqli
haykaltarosh, professor Abdumo'min Baymatov va boshqga tanigli haykaltarosh,
rassomlardan kasb ta'limi sirlarini o’rganadi.

Institutni tugatgandan so'ng, yosh haykaltarosh uchun yangi mustaqgil hayot
boshlanadi. U o'zining kasbiy mahoratini oshirib, ijod bilan shug'ullanishni davom
ettiradi, san’at maydonida o'z o'rnini topish maqgsadida tasviriy san‘atning har xil
turlarida yangi plastik shakllar va kompozitsiyalami izlaydi.

Ulug'bekning rangtasvirga bo‘lgan qiziqgishi, tasviriy san‘atning ushbu tundagi
yangi kompozitsiya va rang yechimlarini izlashi uning P.P.Benkcn norr.-.dagi
rassomlik bilim yurtida o'gigan yillaridan namoyon bo'ladi.

Ulug'bek Usmonov 1994 yilda o'zining ilk shaxsiv ko‘rgazma>:r. -i-.-ys-ga

go’yadi. Bu ishlarida izlanishlar va hissiyotlariga to'la y>h rassom atrofdagi vogelik

2009 vyildan Ulug'bek Usmonov Kamoliddin Befazod nomidagi Milliy
rassomlik va dizayn institutining maxobali haykaharoshlikkafedrasida o'girmchilik
faoliyatini boshlaydi. Institutda u yangi bilimlarga chanqoq yosh hay kaliaroshlarga
tasviriy san’at savodxonligidan dars beTadi. Ta'hm jarayonidagi uzoq yillik
tajribalari bakalavr talabalari uchun mo’ljaltaigan "Haykaltaroshlik™ o'quv

go’llanmasini tayyorlashda o'z aksini topdi.



2018 yilda institut rahbariyati tomonidan Ulug'bek Usmanov Rossiya Badiiy
akademiyasining V.lI.Surikov nomidagi Moskva davlat akademik institutiga
yuborildi va u yerda akademik mahoratini oshirish bo'yicha amaliyot o'tadi.
Moskvada rassom o'zi ustida juda ko'p ishlaydi, muzeylarga tashrif buyuradi, turli
davrlar va badiiy yo’nalishlarga mansub nodir tasviriy san'at asarlarini o'rganadi.

O'gituvchilik faoliyati bilan bir gatorda, Ulug'bek Usmonov ko'plab respublika
va xalgaro rassomlar ko‘rgazmalarining ishtirokchisi sifatida faol ijod bilan
shug'ullanishni davom ettiradi. Uning g'ayrioddiy va o'ziga xos kompozitsiya
yechimlariga ega rangtasvir asarlarida hayotning nozik falsafiy mazmuni mujassam.
Ular tomoshabinni o'ylashga, orzu gilishga undaydi, tomoshabinning qalbiga Kirib
boradi. Rassomning ko'pgina asarlari triptix shaklida tagdim etilgan, bu ham tasodif
emas, ehtimol rassom inson hayotining bosqichlarini - yoshlik, etuklik, keksalikni
mana shunday ko'rsatishni maqgsad gilgan.

Rassom asarlarining rang yechimlarida uning atrofdagi hagigatga munosabati
aks etadi. Ba'zi asarlarida ochiq va issiqg ranglar, boshqalarida, aksincha, sovuq
ranglar ustunligini ko'rish mumkin. Rassom o'zining gaytarilmas dunyosida, mo’jaz
makonida yashayotgandek tuyuladi. Bir garashda kartinadagi gomatlar tasodifiy va
xaotik tarzda joylashtirilgandek ko’rinadi, lekin diggatni jamlashingiz bilan
rassomning kompozitsiya yechimga juda aniglik bilan yondashuvini, har bir asarda
0'ziga xos badiiy uyg'unlikni gidirayotganini ko'rishingiz mumKkin.

Asarlarida tasvirlangan narsalaming nozik ma'nosini yetkazish qobiliyati
tomoshabinga rassomning mahoratini ko’rishga imkon beradi, natijada rassomning
asarlari ijodiy taassurot ulashadi, tomoshabin ko’zini quvontiradi va estetik zavqg
bag'ishlaydi.

Bugungi kunda Ulug'bek Usmonov yetuk haykaltarosh va rassom. U o0’z
ijodida vatani, xalqiga nisbatan tuyg’ularini g'ayrioddiy va qiziqgarli kompozitsiyalar
orqgali ifoda etadi. Rassom o'ziga xos muhabbat bilan ona shahri mavzusida galbiga
yaqin bo‘lgan milliy motivlarni chizadi.

Muallifning asarlari orasida respublikaning turli maskanlariga o'matilgan
mahobatli haykallarini sanab o'tish mumkin. 2006 yilda Toshkentda Fedorovich
nomidagi sanatoriya binosi uchun haykaltarosh tomonidan kirish gismi uhun
bo’rtma kompozitsiya va 2018 yilda Namanganda Isxogxon - Tura lbrat haykali
shular jumlasidandir.

Prezident Shavkat Mirziyoyev tashabbusi bilan 2020 yil 20 may kuni Alisher
Navoiy nomidagi O'zbekiston Milliy bog'ida Yozuvchilar xiyoboni ochilib, u yerda

20 dan ortiq tanigli shoir va yozuvchilarga haykallar o'matildi. Ular orasida Ulug'bek



Usmonov tomonidan yaratilgan Aleksandr Faynberg yodgorligi munosib o’rin
egallagan.

Haykaltarosh va rassom Ulug'bek Usmonovning albom-katalogi bilan tanishish
tasviriy san'at ixlosmandlariga noyob shakllar, plastika. rang uyg'unligi va
go'zallikka to’la sirli dunyoga kirib, badiiy va estetik zavq olish imkonivatini beradi.

Men rassomga yanada ijodiy muvafTaqiyatlar va >ing: izlanishlar tilayman.

Nafisa Gilmanova

O'zbekiston rassomlari ijodiy uyushmasining a‘'zosi.
Toshkent arxitektura-qurilish instituti, «Arxitektura
tarixi va nazariyasi» kafedrasi dotsenti,

arxitektura fanlari bo’yicha falsafa doktori (PhD i



CospaHue XyL0XeCTBEHHOW (hopMbl

Y Hac B ¥Y36ekuncTtaHe cerofjHa o4eHb MHOI0 WHTEPECHE L NX N TanaHTANBbIX
CKY/IbNTOPOB, >XWBOMWUCLEB, rpaPukos, chopMmupoBanace Uenasd nnesga
N3BECTHENLW X BCEMY MUPY TBOPYECKUX MMUYHOCTEN, KOTOPble BHOCAT CBOW LLeHHbIN
BKNaf B pa3BuTue N306pa3snTe/IbHOro UCKYCcCTBa Y36eKncTaHa.

YcmaHoB Ynyrbek LllaBkaToBMY ABNAeTCS OAHWM U3 npefcTaBuTenei
CpefjHero MOKOMEHMS  TaNaHTAMBBLIX  XYAOXHMKOB  90-rogqoB CcO  CBOUM
XY[OXXECTBEHHO-3CTETUYECKUM  B3rNS40M W BUAEHUEM, CBOUMU TrepoAMMU U
obpasaMu, TemMaMun 1 ClOXeTamu.

Ynyrbek YcmaHoB pofunaca B ropoje TawkeHTe B 1969 rogy. B Bbib6ope
TBOPYECKOr0 MYTWU Cbifpana CBOK POSib MPEEMCTBEHHOCTb TBOPYECKMX Mpodeccuii
B cembe. OTey LLlaBkatT YcmaHOB 6bln1 MpodeccMoHanibHbIM CKyNbNTOpoM. bygyuun
ewie pebeHKOM, Ynyrbek ¢ AeTCKoW no603HaTeNIbHOCTbLIO Habntogan 3a NpoLeccom
nenku oTua, 4TO BUAMMO, B MOC/eAylOleM Cbirpano CBOW posb B Bblbope
npoeccum ckynbntopa. OKOHYMB CPefHIO0 LWKOMY, OH B 1984 rogy noctynaeT B
Xy[oXecTBeHHOe yyunuuie uMmeHu M.M.beHbKoBa Ha oTAeseHUe CKYNbNTYpbl, rhe
yunnca 'y W3BeCcTHbIX Torfja ckynontopos HKOpua AnekceeBnya J1eBOUYKWHA,
MyxTapoBa Baliata MynatoBuya, a B 1992 rogy B TalWKeHTCKU/A rocyaapCcTBeHHbI
WHCTUTYT WCKYCCTB MMeHM M.Yiirypa, Ha OTjefleHne MOHYMeHTanbHol
CKYNbNTypbl, rAe noayuyun npodeccuoHanbHoe ob6pa3oBaHWe Yy W3BECTHONO
ckynbntopa, npodeccopa Ab6aymymuHa bBaiimatoBa W [pYrux W3BECTHbIX
CKY/IbNTOPOB U XYJOXHUKOB.

[Mocne OKOHYAHUA WHCTUTYTa AN MOMOJOr0 CKY/NbMNTOpa HayMHaeTcsa HoBas
CaMoOCTOAATENIbHAA >KU3Hb, OH AaKTWUBHO MPOAO/XKAET 3aHMMaTbCA TBOPYECTBOM,
COBEPLUEHCTBYA CBOE npoeccmoHasbHOe MacTepcTBO, BeAET MOUCK HOBbIX
nnacTMyeckux (GOpPM ” KOMMO3ULWUIA B pasnMyHbIX BUaX MK306pasnTenbHOrO
NCKYyCCTBa, cTapasicb HaliTV CBOE MeCTO B MCKYCCTBE.

MIHTepec K >XWUBOMWUCKU, MOUCKY HOBbIX KOMMO3ULUOHHBLIX W LBETOBbIX
pelleHnin B 3TOM Bufie N306pasmTenbHOro NCKycCTBa, NPOABNANCA y Ynyrbeka elye
B rofibl y4yebbl B Xyf0XeCTBEHHOM yuunuue um. MN.M.beHbKosa.

CBOI0 MepBYyl MepcoHanbHY BbICTaBKY YNyrbek YcmaHoB opraHusosan B
1994 ropy, 6yfy4um MNOMHbIM CTPeEMJIEHUA U 3MOLUUAMM ULLYLUM  MOOAbIM
XYLOXHUKOM, C 60NbIMM MWHTEPECOM W XYZAOXECTBEHHOW BblpasnTebHOCTbIO
0TpasMBLUMM B CBOMX MOMOTHaX OKPY>aloLLy ero AeiicTBUTEeNbHOCTb.

C 2009 roga Ynyr6ek YcmMaHOB HauyuMHaeT CBOK MpenojaBaTeNbCKyo

feAaTeNbHOCTb B HauWOHaNbHOM MWHCTUTYTE XY[OXECTB U ,qVI3aVIHa NMEHN



KamanngauHa Bexsofia Ha 0TAeleHUN MOHYMeHTaNbHOW CKY/IbNTypbl B -- me- -
Ynyr6ek MHOro BpeMeHW yfenseT MeTOAMKe npenofaBaHWA wuscor”?; e --
rpamoTbl MOMOAbIM CKYNbNTOPaM, >XXaXAYyLLMM HOBbIX 3HAaHWIA, 4YTO HalIIC CBOe
oTpaxeHne B MOAroToBKe y4yebHOro nocobma «CKynbnTypa» ANSA CTY[AEHTC3-
6akanaBpoB.

B 2018 roay co CTOPOHbI PYKOBOACTBA MHCTUTYTa Y Nyrb6ek 6bla1 Hanpas/ieH B
MOCKOBCKUIA roCyfapCTBEHHbIN akageMnyecKuin MHCTUTYT nmeHn B.UN.Cypukosa
npun Poccuiickoid  AKajeMun  XYAO0XecTB, rAe MPOXOAUN CTaXMPOBKY B
COBEPLUEHCTBOBAHMN CBOEr0 akajeMn4yeckoro mactepcresa. Bo Bpema npebbiBaHuA
B MOCKBe XyJ0XXHUK MHOro paboTaeT Haj coboli, nocew,aa My3en nsyyaet pefkue
npoussBefieHNA n306pasuTenbHOro  UCKYCCTBa  PasfIMyHbIX  MepuogoB w
HanpaB/eHNA.

MapannenbHO € MNefarornyeckoin fesATenbHOCTbO Ynyrbek YcmaHoOB
NPofo/IXaeT akKTUBHO 3aHMMAaTbCSA TBOPYECTBOM, ABAAACL YYACTHUKOM MHOTUX
Pecnyb6nukaHcKux 1 MexayHapoaHbIX Xy[0XXeCTBEHHbIX BbICTaBOK. YT0 KacaeTcs
ero >XXWBOMUCHbIX TMOM0TEH, TO OHW O04YeHb CBOeob6pasHbl, HeOpAWHAPHbI B
KOMMO3ULMOHHbIX PeLleHNAX, B HUX 3a/10)KeH TOHKUIA GnN0CONCKUA CMbICA XNU3HU,
OHMW 3acTaBNAT 3pUTeNs fymaTb, MeyTaTb, TPOrawT ux cepgua. MHorme pa6oTbl
XYLOXHUKaA MpefcTaBieHbl B BWAe TPUNTMXa, Y4TO AymMaeTca TOXe He cnyuvaliHo,
MOXeT 6blTb TeEM CaMbiM XYAOXHWK MOKa3bliBaeT 3Tamnbl 4Ye/N0BeYECKOW XMW3HWU:
IOHOCTb, 3penocTb, CTapocTb. B nepegayve LBETOBbIX PeLleHU XONCTOB BbIPaXeHO
OTHOWEHNE XYAOXKHMKA K OKpyxXatllel [eACTBUTENbHOCTU, B HEKOTOPbIX
NPou3BefeHNAX MPUCYTCTBYIOT OTKPbITble U TEMAble LBeTa, B APYrux HaobopoT
XonofHble. XyAOXHUK KaK 6bl )XUBET B CBOEM HEeMOBTOPMMOM Mupe, He6OMbLIOM
npoctpaHcTBe. Ha nepBbIl B3rnag, Gurypbl pacctaBneHbl Kak 6bl CnyyaiiHO u
Xa0TMYHO, HO CTOUT BHUMATE/IbHO TMPUCMOTPETLCA U MOXHO YBUAETb, 4TO
XYAOXKHUK MOAXOAUT K KOMMNO3ULMOHHOMY PELUEHUI0 C U3bICKAHHON TOYHOCTbIO U
K MeCTy, B KaX[OM MNpPOU3BEJEHUN WLLET CBOK XYAOXECTBEHHYI TrapMOHUIO.
YMeHue nepegaBaTb B CBOMX NONOTHAX TOHKWUI CMbICA M306paxaeMblX NpegMeTOB,
faéT BO3MOXHOCTb 3pUTE/N0 MPOCNefUTb MacTepCTBO XyAasdHLla, B pe3ynbrare
Yero KapTuHbl XYJOXHWUKa npuobpeTatoT TBOpPYeCKWUid adderT, pagyoT 3puTens,
[OCTaBAAT eMYy 3CTeTUYeCKOe Hac/laXeHue oT UX npocMmoTpa.

Cellvac Ynyrbek YCMaHOB YXe 3penblii CKynbnTop, OAHOBPEMEHHO MU
XunBonwucew, KOTOPbI 04eHb NIO6GUT cBOO POANHY, CBOW Hapog, NOCBALLAS MM CBOM
nosI0THa W TBOPUT OYeHb HeOoOblYHbIE N WHTEPECHble N0 ClOXeTy Komnosuuyumn. C
0c060/ N060BbI XYAOXKHUK MULWIET 6/N3KUE ero fylle HauuoHaNbHble MOTUBbI

poaAHOro ropoga.



Cpegn paboT aBTOpa MOXHO MEpPeYUCAINTb MOHYMEHTaNbHble W CTaHKOBbIe
CKYNbNTYypPbl, KOTOPble YCTAHOBJ/IEHbl BO MHOIMX MecTax Hawero Kpas. B 2006 roay
B TalWwKeHTe ANs 3faHWa caHatopua um. ®PepgopoBuYa CKyNbnTopom 6bin cpenaH
penbed AN NMLEBOW 4YacTu BXOAHOro noprtana, B 2018 rogy B HamaHraHe 6bin
nocTaB/ieH NaMATHUK VcxoKxoHy - Type NbpaTy.

Mo nHuumnatuee TlpesngeHTta LWlaBkata Mwup3néesa 20 maa 2020 ropa B
HauynoHanbHOM nNapke Y36ekucrtaHa umeHn Anuwepa HaBou 6bina oTKpbiTa Annes
NnnTepaTopoB, rae 6bIN ycTaHOBMAEHbl NMaMATHUKKU 6onee 20 M3BECTHBIM M03TaM U
nucatenam. B umcne Hux 6blN ycTaHOBNeH NaMATHUK AnekcaHapy ®PaiHbepry,
KOTOpPbIli 6bIN BbIMONHEH Y NYyr6eKoM Y CMaHOBbIM.

3HAKOMCTBO C a/lbOOMOM-KaTanorom CcKynbntopa W Xusonucua Ynyrbéeka
YcmaHoBa flaeT BO3MOXHOCTb LLEHUTENSAM N306pa3uTeNbHOro0 UCKYCcCTBa NONYYUTb
XY[OXECTBEHHO-3CTeTNUYECKOe HacnaxpAeHWe, yBnekas WX B 3aragoyHblii mup
HEMoBTOPUMbIX POPM, NNACTUKMN, LBETA, TAPMOHUN U HacCNaXAeHUA NPeKpPacHbIM.

A xenatw XYAOXHUKY ,El,al'leeﬁLlJVlX TBOPYECKNX yCNexXxoB N HOBbIX NMOUCKOB.

Hadguca NmnomaHoBa

UneH TBOPYECKOro cO3a XYAOXHUKOB Y3bekucraHa,
foueHT Kaefpbl «IcTOpUa U TeopuUsa apXnTeKTypbl»
Tal KEeHTCKOro apXUTEKTYPHO-CTPOUTENIbHOTO

MHCTUTYTaA, fokTop (PhD) no apxuTtekType



Creation of an art form

In Uzbekistan today there are a lot of interesting and talented sculptors,
painters, graphic artists, a whole galaxy of world-famous creative personalities has
formed, who make their valuable contribution to the development of the fine arts of
Uzbekistan.

Usmanov Ulugbek Shavkatovich is one of the representatives of the middle
generation of talented artists o f the 90s with his artistic and aesthetic look and vision,
his heroes and images, themes and plots.

Ulugbek Usmanov was bom in the city of Tashkent in 1969. The continuity of
creative professions in the family played a role in the choice of the creative path.
Father Shavkat Usmanov was a professional sculptor As a child, Ulugbek watched
the process of sculpting his father with childish curiosity, which apparently later
played a role in choosing the profession of a sculptor

After graduating from high school, in 1984 he entered the Art School named
after P.P. Benkov at the department of sculpture, where he studied with the then
famous sculptors Yuri Alekseevich Lyovochkin, Mukhtarov Ba-a: Pulatovich, and
in 1992 at the Tashkent State Institute of Arts named after M. Uygur, to the
department of monumental sculpture, where he received professional education
from the famous sculptor, professor Abdumumin Baimatov and other famous
sculptors and artists.

After graduating from the institute, a new independent life begins for the young
sculptor, he actively continues to be engaged in creativity, improving his
professional skills, searching for new plastic forms and : — r— : ms n various
types of fine arts, trying to find his place in art.

Interest in painting, the search for new compos.::ora'aru. . : _:ionsinthis
form of fine art, manifested itself in Ulugbek even during h >\ears c: study at the
Art School named after. P.P. Benkov.

Ulugbek Usmanov organized his first personal exhibition in 1994, being full of
aspirations and emotions looking for a young artist who with great interest and
artistic expressiveness reflected the reality around him in his car.\ases.

Since 2009, Ulugbek Usmanov begins his teaching career at the Kamaliddin
Bekhzod National Institute of Arts and Design at the department of monumental
sculpture. At the institute, Ulugbek devotes a lot of time to the methodology of
teaching visual literacy to young sculptors w'ho are thirsty for new' knowledge, which

was reflected in the preparation of the "Sculpture™ textbook for bachelor students.



In 2018, by the leadership of the institute, Ulugbek was sent to the Moscow
State Academic Institute named after V.lI.Surikov at the Russian Academy of Arts,
where he underwent an internship in improving his academic skills. During his stay
in Moscow, the artist works a lot on himself, visiting museums, studying rare works
of fine art of various periods and trends.

In parallel with his teaching activities, Ulugbek Usmanov continues to actively
engage in creativity, being a participant in many Republican and International art
exhibitions. As for his paintings, they are very peculiar, extraordinary in
compositional solutions, they have a subtle philosophical meaning of life, they make
the viewer think, dream, touch their hearts.

Many of the artist's works are presented in the form of a triptych, which I think
is also not accidental, maybe by this the artist shows the stages of human life: youth,
maturity, old age. In the transfer of color solutions of the canvases, the artist's
attitude to the surrounding reality is expressed, in some works there are open and
warm colors, in others, on the contrary, cold. The artist seems to live in his own
unique world, a small space.

At first glance, the figures are arranged as if randomly and chaotically, but you
should look closely and you can see that the artist approaches the compositional
solution with exquisite precision and place, in each work he is looking for his own
artistic harmony. The ability to convey in his canvases the subtle meaning of the
objects depicted makes it possible for the viewer to trace the artist's skill, as a result
of which the artist's paintings acquire a creative effect, delight the viewer, and give
him aesthetic pleasure from viewing them.

Now Ulugbek Usmanov is already a mature sculptor, at the same time a painter
who loves his Motherland, his people very much, dedicating his canvases to them
and creating very unusual and interesting compositions in terms of the plot. With
special love, the artist paints national motives of his native city that are close to his
soul.

Among the works of the author, one can list monumental and easel sculptures
that are installed in many places in our region. In 2006 in Tashkent for the building
of the sanatorium named after. Fedorovich, the sculptor made a relief for the front
part of the entrance portal; in 2018, a monument to Iskhokhon - Tura lbrat was
erected in Namangan.

At the initiative of President Shavkat Mirziyoyev, on May 20, 2020, in the
National Park of Uzbekistan named after Alisher Navoi, the Literary Alley was

opened, where monuments to more than 20 famous poets and writers were erected.



Among them was a monument to Alexander Fainberg, which was made by Ulugbek
Usmanov.

Acquaintance with the album-catalog of the sculptor and painter Ulugbek
Usmanov gives connoisseurs of fine art an opportunity to receive artistic and
aesthetic pleasure, drawing them into the mysterious world of unique forms,
plasticity, color, harmony and delight in beauty.

I wish the artist further creative success and new searches.

Nafisa Gilmanova

Member of the Creative Union of Artists of Uzbekistan,
Doctor (PhD) in architecture, associate Professor of the
Department of «History and Theory of Architecture» of the

Tashkent Institute of Architecture and Civil Engineering.









Triptych "W edding"
95x95 sm.

Oil on canvas

2010,

Tpuntnx “Cpagbba”
95x95 cm.
XO0/CT. MAC/IO
2010 r.










































Triptych "G olIf”
95x95 sm.

Oil on canvas

2015.

Tpuntnx “fronbd”
95x95 cm.
XONCT. MAC/IO
2015 .






Triptych "Hunting”
95x95 sm.

Acrylic on canvas

2016.

Tpuntux “OxoTa”
95x95 cm.
XONCT. AKPUN
2016 T.












"Night" 50x50 sm. O il on canvas 1993,
“Houb” 87x87 cm. XoncT, macno 1993 r.



"Tram" 85x94 sm. O il on canvas 1992,
“Tpamsain” 85x94 cm. Xonct, macno 1992 r.



"Chess” 79x89 sm. O il on canvas 2008.
“Waxmatbl” 79x89 cm. Xonct, macno 2008 r.



"Tumor” 71x71 sm. Oil on canvas 1992,
“O6eper” 71x71 cm. Xonct, macno 1992 r.



"The old man” 56x 60 sm.
Oil on canvas 1997,
“Ctapuk” 7989 cm.
XoncT, macno 1997 .

"Portrait of Ata Palvan"

52x53 sm. O il on canvas 1994,

“MopTtper Ota NMoneaHoBa”

52x53 cMm. XoncT, macno 1994 r.



"Feruz" 73x83 sm. Oil on canvas 1994,
“®epy3” 73x83 cm. Xonct, macno 1994 r.



”Still life with shoes”

65X85 sm. Oi1 on canvas 2008.

“HaTiopMopT c Typaammn”

65x85 cm. XoncT, macno 2008 .

“"Scales"

80X75 sm. Oil on canvas 2008.

“Becwbl”

80x75 cm. XoncT, macno 2008 .



"Melon seller” 85x94 sm. O il on canvas 1992,
“Mpopasey AblHL” 85x94 cm. XoncT, macno 1992 r.



'Still life with a bow?”

60x80 sm. Oirt on canvas 2007.

“HaTiopmMopT C NyKom”

60x80 cm. Xonct, macno 2007 r

"W inner”

85x130 sm. Oi1 on canvas 1989.

“TMNo6egnTtens”

85x130 cm. XoncT, macno 1998 r.



"Spring” 126x 103 sm. O il on canvas 2008,
“BecHa” 126x 103 cm. XoncTt, macno 2008 r.
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